— - 


VOLUME NUMBER 


é 


CONTENTS for MARCH 1914 


PLATE ILLUSTRATIONS 


Architect Plate 


HOUSE, DAVIS, ST. LOUIS, MO. Cope Stewardson 
HOUSE, MRS. WALLACE, ST. LOUIS, 


LETTERPRESS 


DONALD ROBB, DEL. Frontispiece 

MODERN BUILDINGS Hopkins 
Treatise Their Design, Plan, and Equipment 


from Drawings and Photographs 
MONOGRAPHS ARCHITECTURAL RENDERERS Review 


The Work Donald Robb 
Illustrated from Drawings 
Illustrated from Photographs = 7 
The Mr. Howard Greenley and Messrs. Tavlor Levi 
from Photographs and Plans 
SOME MODERN ENGLISH INTERIORS Randal Phillips 
Report the Jury Award 
Winning Designs 
EDITORIAL COMMENT AND NOTES MONTH 


& 


, / ‘ 
| = 
= 


~~ 

> 

3 
3 
< 


ht by The Churchman Co., 


Copurig 


- 


7 


DIVINE, NEW YORK, 


JOH 


ATHEDRAL 


CHOIR 


ARCHITECT 


DELINEATOR 


aé 


RALPH ADAMS CRAM, 


nt 
\ 


THE 


VOLUME MARCH, 


1914 NUMBER 


Modern Farm Buildings 


TREATISE THEIR DESIGN, PLAN, AND EQUIPMENT, 


ALFRI 


architectural possibilities the farm group are 
varied they are interesting. There scarcely 

problem building which lends itself such 
diversity treatment. This phase the work, however, 
shall touched upon but briefly every architect 
doubtedly more interested maturing his own style than 
reading the possibility treatment suggested his 
confréres. may remarked, however, that 
should the keynote this class work, and that usu 
ally better give the symmetrical arrangement 
the plan for the rambling happy-go-lucky working out 
the buildings. This type plan can treated with 
enough symmetry answer all purposes demanded 
matter fact, the differ 


ent wings farm buildings are usually varied their 


symmetrical composition. 


uses that perfect symmetry plan can seldom carried 
out without great sacrifice practical requirements. 

The first practical requirement with which the architect 
has concern himself the site. selection should 
made with view obtaining good drainage, southern 
exposure, and possible woods high lands the north 
give protection during the winter months. The build- 
ings themselves can generally arranged their relation 
each other, give this protection very 
manner the portions the group where essential. 
usual place the hay barn the north that its 
great bulk will give protection the other buildings, and 
this arrangement lends itself well effective architec 
tural treatment. 

the individual units the cow barn perhaps the 
most important the farm group. For the most satisfac 
tory exposure, best placed the site with its long 
axis northwest and southeast. This places the building 
that will receive the most benefit from the summer 
breezes and the winter sun. should filled with nu- 
merous windows, large size, soas both 
seasons. Care should also taken place other struc- 
tures the farm group all cases that they will not 
deprive the animals, whether cows horses, the sun 
and air which they need. 

The cow barn the usual type should 
feet interior width for double row cows 
and feet width for single row cows. Stables for 
two rows cows have been made wide feet, but 
for practical purposes this too great width; makes 
cold stable winter and the extra space involves need- 
less expense. The two sections, Figs. and II, show 
typical arrangements for both types stable, and give the 


HOPKINS. 
and Author the 


Modern Farm 


widths desirable for the troughs, gutters 
etc. The ceiling may vary from feet; 
colder climates the lesser dimension practical 
warmer the greater one. 

For the double row of cattle it is generally conceded 
that placing them face face the best the most 
sightly arrangement. has the advantage simplifying 
the process feeding, brings the gutters next the 
windows where the sunshine will sterilize them, and 
gives the milker more light for his work decided advan 
tage dull days. frequently convenient, however, 
put the young stock dry stock, tails together, 
this arrangement generally simplifies the tracking for 
the manure trolley. The passageway between the cows 
when they are placed head head should always kept 
wide enough prevent one cow from breathing the 
face the one opposite. This distance should therefore 
never less than feet, and order not pocket the 
air front the cattle, the front the feeding trough 
should low. High feedir roughs mangers are 
desirable they not unrestricted circulation 
air the animal’s head. 

the usual and always the better custom separate 
the young stock and dry stock from the milking cows. The 
milking cows have kept state perfect cleanli 
ness that not required for the animal which gives 
milk. For this reason provisions for the sto 
dry stock should made separate from the compartments 
for the cows, though they may the same 
building. 

planning for given number animals neces 

know approximately what relation between 
the milking cows and the dry stock and young stock 
that there may proper accommodation for each. This 
ratio variable according conditions. The owner may 
not desire raise his young stock, this case 
loses one the most attractive and interesting occupa 
tions the but does wish raise his own 
cattle and the natural conditions prevail, from 
cent the entire herd will stock dry stock. 


starts with number milking cows accommo 


dations for from per cent that number will 


required for his future young stock and dry stock. 


The usual type cow stall, shown the accompanying 


illustration, made pipe with the stanchion sus 


ended from the top rail and fastened the bottom the 


concrete. 


cow and entirely sufficient liberty 


the most practical way fastening the 


i. b | 
m 
| 
| 
| 
| 
| 
| 
| 
| f 
i 
~ 
} 


TILE 


te 


the animal comfortable, and 

erally better than the cow tie 


24" 0.¢ 


which requires collar the 


the animals because its non 


ROOF PITCH 
om 


slippery surface. 


The stall floor should pitch 


inch and length from 


cow and chains from the sides the stanchion back the gutter. 
the stall make adequate This pitch necessary for quick 
fastening. Both the collar drainage. the side the out 
—SHEATHING 
the chains are hard keep clean stall, that is, the end stall 
and order fasten the cow adjoining the passageway, there 
one side fast. His eyes and face ding within the stall and pre 
are always danger from the vent wetting when hosing down 
been out the rain his clothes The old fashioned way feed 


are likely become wet. The distance width fron 
stall stall should feet inches for average cows, 
and feet for stock. For the mature animal the 


stall floor should measure feet inches feet length, 
and from feet inches for young stock. For 
stall 


Holsteins 


Jerseys and Guernseys the feet inches 


feet, the length being the distance from the 
edge of the gutter to the stall side of the concrete ridge 


them 


which separates the stall from the feeding trough. 


desirable long row stalls have 
row and feet 


feet inches length one end the 


the cattle was from their mangers and let them 


drink from buckets. 


ing 
About fifteen years ago there came 
into the market separate watering trough put near 
the stanchion and controlled central tank. 
This device for watering the cows took away from the 
freshness the water. These troughs were invariably 
filled with the dust and dirt the stable, and were hard 
The object this trough, however, was give 
each animal separate watering device and keep water 
contaminated the saliva one animal from being used 
Latterly 
has been the custom feed and water the cattle one 


another. object was accomplished. 


inches feet inches the other, slanting the trough running the whole length the line 
and giving stalls vary cows. This 
ing length where animals feeding and 
different sizes indi convenient, the long 
vidual habits may trough easy clean, 
accommodated. and its use has become 
especially desirable fol qurrca. ra MANURE. admitted that SO 
the stalls may vary infection, one from the 
METAL PLASTER “| a 

FLOOR — 18 STONE 
Concrete the past has herds, undoubtedly 


been generally used, but Fig. 

has the objection 

being very cold in winter and damp at all times. To 
cover the stalls with temporary wooden floors possible 
but not desirable. Wooden blocks creosoted have been 


porous and when absorb the 


used, but these are worn 
moisture, swell and usually break the concrete ridge at 
the For fulfilling all the qualifications cork 
brick considered the best These bricks 


their use has been satisfac- 


gutter. 
material. 
are warm and sanitary and 
tory entirely justify their expense. They are practi 
cally non-absorbent and some which have been constant 
use for two years, when sawed through the center, have 
shown only the thinnest film absorption the wearing 
laid 


foundation and embedded cement, colored black give 


surface. They should always upon 


the best finish and with the long joints running lengthwise 
the stall. 


the standing stalls but all box stalls and 


They may used not only the floors 
the calving 
important 


and bull pens with equally good results. 


advantage this kind floor the safe footing gives 


take precaution 


against possible infection 


well 


the feeding trough and feed and water the trough 
doubt this type 
the 
This idea separate feeding 


divided into separate compartments. 
trough increases, though not materially, labor 
quired keeping clean. 
and watering may less rigidly carried out dividing 
the general feeding trough that two cows eat from the 
same compartment. this method used the outlet 
best placed the center between the cows where the water 
and feed will drained away from each animal. For the 
commercial herd continuous trough preferred. 

There are two types of the continuous feeding trough, 
one about feet width and nearly level with the floor 
(Fig. and designed with the object sweeping back 
the feed which the cows invariably push out the process 
the other (Fig. IV), feet inches width, 


its front well extended above the floor and constructed 


with view retaining the feed the trough much 
possible. The latter the better, both principle and 


practice, although necessitates wider building than 
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the lower trough. The feed 

should kept off the floor and the 

dust and dirt out the trough. 
Accommodation for the young 


stock should made apart from 
that for milking cows, and calving 
pens should provided the ratio 
one pen for every four five 
milking cows small herds; but 
larger herds this may reduced 


The 
smallest dimension the calf pen 


one pen for every ten cows. 


feet length; may larger 
convenient make so, but 
This 


divided movable partition when 


two calves are kept the one 
pen. calf pen partitions are 
solid 


inches high. 


and should feet 


The pipe partitions are 
herdsmen 


not liked 


because they are drafty The doors 


are usually iron, and upon the floor below them, the 


opening, rid 


case the end stall before mentioned. 
tition should preferably concrete. 


keep clean, and the calf pen enclosure is one which needs 


constant attention regard 


should made for draining these pens, but never 


and foul. 


same bell trap may answer for draining two pens anda 


portion the passageway. 


drained that one pen may hosed out and cleaned 


without wetting the adjoining ones. 


always have sheltered exposure, 


ive of concrete should be formed as in the 


cleanliness. 


The calf pen should always 


THE 


Troughs. 


The calf pen par 
Wood is hard to 


the water, 


Provision 


The drainage should led through the lay long 
wall the pen and out into the passageway, 


inch will 


The calf pens should 


and large stables 


where many young stock are provided for, the part 


better than give them Dutch doors opening into little 


yards runs their own. 

stock always advantage. 
The bull better kept 

with the rest the cattle 


separate yard for young 


ing away. 


and more tractable when 


always 


can see the other 
animals. pen, 
usually with post 


space 


the center, 
smaller than 
feet; 
permits 14-foot square 


where 


pen has decided advan 
tages. always well 
give the bull yard 
and arrange his quarters 
appreciates the privilege 
the latch key. The 
partitions pen, 


the 


run concrete floor pitch 


a 


] 


h 


Sectional Drawings Typical Feed 


the animal does not walk, are troweled smooth, 


may easily cleaned. 


floor to dry quickly. 
to the foot is 
bell trap the center, which invariably becomes clogged 


necessary, 


foot frequently better. 


manner that 
where the water will 
do, and 


inch the foot not objectionable. 


too little, for there nothing 


always solid, and the more substan 


tial the better, are best increased a 
foot over feet inches height, 
and this done putting 
foot pipe rail top the wall. 
raise the solid partition that 


height would shut out too much air. 


The floors the cow barn should 
never wood. They are invari 


portant that the floors 


the stable be first class in every 


way, and none but competent and 
first class masons familiar with con 


The 


the animal 


them. 
walks are always made 
with float finish avoid slipping 
and tl 


too rough first, has ten 
} 


the other 


his tinish can hardly made 


dency wear smooth. The 


hand, the feeding 


trough, and the where 


that they 
important matter the com 


In order to do this a pitch of air Incl 


and this minimum 


inch pe 


hollows will not 


remain. For short runs, however 


better err the side too much pitch rather tha 


which shows lack of care o 


architect more than have the concret 


leave the bell trap out the teed 


— 


floors retain the water pools, instead readily conduct 


11 


and drain this 


into the cow 


case may be. 


by the feed, but if or 


put there would 
better place son 
than the center 
room. 
to place a_ bell trap 
the central passavewi% 
between the troughs. 

is alwa 


the 


( central pi 


the whole, 


out-of-the-way corne 


fort the stable the drainage, always devised with 
few bell traps possible and all floors that 


after hosing down, will run away and leave the 


It is impossible 


} 


n 


c 


trap the feed room 


13 } 
very hable clogged 


ve 


11 


It isalways best 


double row cattle 


is 


sageway into the feed 


1 
undesirable to 


troughs. The 


— 
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Fig. V. Cow Stable Interior Showing Stalls and side passaweways 
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however, drain into the gutter, which should not less 
inches deep the end and not over inches 
center. wholly impossible make the gutter pitch 
such extent that the urine will always run out it, 
the dropping from the cows prevents this and pitch 
inch the foot less sufficient. The watering 
trough need not drain 


a quickly as is neces ManuRe 

ART 
ary for the floor. A 

pitch of ! inch to the 
fi ot or less is sufficient — 


sr CALY 


consequence. Ina long 
TARD r+ YARD 

more, the pitch the 

utter must necessaril\ 

come the difficulty by ° 


putting in another bell *Fig. VI. Plan of Farm Bu 
trap the gutter 
second outlet the 
trough. well have much drainage above the 
floor and little beneath possible. The gutter should 


be as high on one side as the other, a low gutter at the 


Alfred Hopkins, Architect. 


side the passageway will allow the manure when drop- 
ping splash against the outside walls. 

yard which cattle may exercise just necessary 
any the other primary requirements the farm barn 
which have been considering. The buildings are fre- 
quently arranged that they form protected and 

tered enclosure, 

which usual con 

fine the cattle. 
general, this satis 
factory solution the 

problem, though the 
cow yard adjoining the 


milking barn not 
desirable from the stand 
point the bacteriolo- 


gist. better for 


winter use only. 


— 


quite feasible locate 


tance from the cow barn, 
Rc 
and such arrange- 
ildings Framingham, Mass. advised 


preference all others. 
Fig. shows very 
practical plan for small herd twelve cows and two 
bulls, with their various yards conveniently disposed and 
meeting all requirements. 


Reproduced from ** Modern Farm Buildings.” by Alfred Hopkins. McBride, Nast & Co., Publishers 
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Farm Buildings Islip, Long Island, 
Alfred Hopkins, Architect. 
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Chapel the Intercession, New York, Bertram Grosvenor Goodhue, Cram, Goodhue Ferguson, Architects 
E. Donald Robb, Delineator. 


Monographs Architectural Renderers. 


BEING SERIES ARTICLES THE ARCHITEC- 
TURAL RENDERERS TO-DAY, ACCOMPANIED 
CHARACTERISTIC EXAMPLES THEIR WORK. 
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THE WORK DONALD ROBB. 


ONALD ROBB’S best work has been done those which spent under Mr. Goodhue New York. 
his renderings interiors, and this there also interesting commentary Mr. pet 
hardly manin the country who has done sonality that, while the design that now does men 

exquisite work; although his renderings exteriors ber the firm Brazer Robb least somewhat 
been uniform high quality, considerable per- reminiscent his training Cram, Goodhue Fergu 


sonality, they not stand out above the mass other office, his methods rendering show 
these his ecclesiastical interiors. Like Mr. influence, even his medium being 


Githens, the most his training has been offices where This the more surprising since Mr. Robb not only 


Gothic architecture was the predominant style, and entered Mr. office comparatively young 
his renderings work that most clearly per- the most impressionable time his life, but 
ceive his ability and his imagination. Perhaps the there for considerable number years, and one 
interesting aspect his work from the personal side, would have expected him therefore follow some 
the case any man’s, his training, how tent least Mr. Goodhue’s wonderful and exquisite pen 


it, and where his technique was developed. findin renderings. Mr. Robbis means without ability 


case, dowith most our other successful renderers, pen draftsman, although perhaps not 


that was largely his only school train- equal that medium; but his deliberate 
ing was Drexel Institute, aside from few lessons must have been caused strong personality 


oil painting the Woodstock Summer School; stinctively seeking (and finding) natural expression, and 
cannot imagine that either these two experiences even while was that office many his most exquisite 
school work have been very valuable him. the drawings were made the style which has made 


other hand, his office training was long and thorough, his own. was still draftsman there when 
with the exception short time was confined the made the magnificent drawing the interior the 
offices two firms,— Chandler, Philadelphia, the Cathedral St. John the Divine for Churchman 
the New York office Cram, Goodhue Ferguson. but the almost equally beautiful drawing the 
Chandler was, course, well known church architect Cathedral the Incarnation Baltimore, which 
the old school and man considerable taste and ability; the architect, was made after 


} . } 


but probable that the years which did most de- office and had been engaged independent practice 


velop and improve Mr. Robb’s taste and ability were sometime. these two drawings among 
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this number that the writer finds most wonderful, 


and very greatly regretted that they cannot 
shown full color, for they are extraordinary pieces 
real painting church interiors any the old Dutch 
masters ever made from the executed work. The painting, 
for one can only call that, the choir the Cathedral 
St. John the Divine, one the most magnificent 
which the writer has ever had the good fortune 
rich and mellow wonderfully lighted through 
the stained glass windows, glazed and varnished, has 
the quality the old masters without the inaccuracy 
perspective and architectural detail most usual their 
work; and very truly picture well archi 
tectural rendering, since fulfils the painter’s idea 
interesting pattern color. way which the 
perspective and the lighting alike focus the high altar, 
well the pictorial element introduced the proces 
sion, more than architectural rendering and approaches 
and had Mr. Robb not been successful architect 
could have fancied him modern painter master- 
pieces miniature, much patience, attention, and skill 
has he displayed in working out every detail of the pic- 
ture, without for instant getting out his composition. 

The quality the drawing for the Cathedral the 
carnation hardly inferior, 


and ina way wonderful 


the painting St. John 
the Divine, because while 
can believe that Mr. 
Robb has perhaps the 
former example been able 
verify from the executed 
work the impressions had 
formed from the 
drawings, one knows that 
the Cathedral the Incar 
nation present only 
sketch stage, and. the won- 
derful impression reality 
which Mr. Robb has created 
must due his exquisite 
perception 
which would produced 
from assumed case. The 
wonderful thing about all 
architectural rendering 
that the renderer able 
graphically transmit 
pen pencil color sensa 
tions that has never 
perienced, and which can 
hardly approximate from the 
observation other sensa- 
tions perhaps entirely dis- 
similar. When one 
one cathedral one has 
means seen all cathedrals, 
and when consider how 
heavily. the landscape 
painter leans upon his field 
notes correct and deter- 


mine his imagined impres 


Cathedral the Incarnation, Baltimore, Md. 
Bertram Grosvenor Goodhue, Architect. pear. The rendering the 


sions, the work the architectural renderer seems still 
more extraordinary, especially when confronted with 
problem intricate and confusing that church 
interior lighted from many sides and from many angles, 
never direct sunlight, and never light unbroken 
color quality, but always transmitted through many colored 
glasses. These have been spoken such 
great length, not because they are the only things which 
Mr. Robb able well, but because they are works 
which incomparable. 

His renderings exteriors are matter fact 
great excellence, executed very personal way, and 
with considerable variety effect. Most architects 
who have seen some the recent architectural exhi- 
bitions will remember the rendering shown here which 
made for Mr. Goodhue the Chapel the Intercession 
not represented bright sunshiny day, with 
clear sky and sharp and definite shadows, but April 
weather, the pavements shining with water, the sky filled 
with sort clear mist, the shadows less important than 
the shades. not perhaps the best rendering that 
Mr. Robb has ever done, but nevertheless 
interesting because pictures conditions very rarely 
chosen renderer, and which faithfully 
portray his subject unfavorable light and show 
still beautiful. some- 
what the same quality his 
rendering the Approach 
from the River the United 
States Military 
West Point. This again 
bracing autumn day, 


= 


but misty and poetic, and 
still the great fortress-like 
towers and battlements 
West Pcint arise with 
power and dignity that the 
veritable buildings more 
than possess. Yet done 
without tricky effectiveness 
the expense veracity, 
and the buildings are 
sense dissimilar that pic- 
tured representation the 
impression strength and 
stability that West Point 
gives when one views the 
academy from the evening 
boat, transfigured the 
same dreamy glow that Mr. 
Robb has successfully 
transcribed his rendering. 

There must some ren- 
derings done few hours 
and subjects not 
spiring national military 
academy great cathe- 
dral, but which are still use- 
illustrating client won 
how his building ap- 


Donald Robb, Delineator. small church illustrative 
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Mr. Robb’s quicker 
renderings, which 
his outlines are sketched 
with ink and his color 
applied flat tones. 

The use Chinese 
white the skies is, 
may suspected, 
reminiscent the draw- 
ings Henry Horn- 
bostel, published many 
years ago, when Mr. 
Hornbostel showed 
all how get value 
abrupt contrasts. 
all the drawings shown, 
perhaps the one the 
Delaware County Court 
House the most com- 
mon-place, and yet 
the same time one 
the best, since the ordi 
nary every day problem approached the ordinary 
every day fashion and solved with dignity, seriousness, 
and good taste. Like many Mr. drawings, this 
made colored paper with the high lights and marble 
thrown out using Chinese white, simple, quick, and 
effective method presentation, and one which gives 
some solidity the drawing with the least effort. 

few words may said about the color schemes which 
Mr. Robb chiefly enjoys using. very seldom find 
his work the brilliant lighting most our architectural 
renderers; his interiors, course, there little, 
since most them are lighted with colored glass, but 
his exteriors seems prefer the unfavorable the 
favorable lighting conditions. His color scheme there- 
fore usually low, soft blues grays the skies, occasion- 


Sketch for Reformed Dutch Church, Poughkeepsie, 
Brazer Robb, Architects. 
Donald Robb, Delineator. 
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ally even mauves; the 
buildings themselves 
are rendered quiet 
tones and those 
under which they would 
appear 
Nor, on the other hand, 
can believe that 
has picked 
color schemes. of the 
difficulties, for 
the reason that the 
would under 
those circumstances 
pear the best, but rather 
that his drawines are 
sincere and convince 
that the would 
look equally well 
all circumstances. 
especially the man who 
has been employed for long time draftsman 
some one’s else office, not permitted, however, 
either his conscience his employer 
the actual to, pre-conceived color scheme, may 
the privilege painter, and while the result may 
pictorially suffer, and the man for that reason lose 
reputation artist, unquestionably succeeds 
designer, since faithful conditions they 
are. 

Now, was said before Mr. Robb, his metier 
unquestionably the rendering the Gothic interior, but 
architect rather than painter, and therefore 
able set forth fully and honestly not only such work 
falls within his metier, but also the common, every day 


necessities his office. 


Alteration and Addition Delaware County Court House, Media, Pa. 


Brazer Robb, Architects. 


Donald Robb, Delineator 
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DETAIL CENTRAL MOTIF 


CASA LAS MUERTES, SALAMANCA 


Some Old and Spanish 


Casa las Muertes was built the early 
for Archbishop Don 


ARTHUR 


from Photographs Specially Taken the Author. 


retaining, section, the 


Alonzo Fonseca, are ornamented 


receding 


We 


(sotnic re 


these 


but the architects and sculptors are unknown. 

This little palace, barely nine meters wide, one the 
handsomest but owing its evil reputation 
(as indicated the name) has long stood untenanted. 
Other buildings now crowd closely that adequate 
photograph the fagade with its very tranquil disposition 
units impossible from window opposite, however, 
the central motif may secured, although the simplicity 
the composition slightly disturbed the intrusion 
corners the adjacent window treatments. 

This balconied opening the principal floor framed 
two high pilasters, which support arch motif con 
finely sculptured bust the ecclesiastic mentioned 
and underneath his escutcheon. Beside each pilaster 
the arched band 
some exquisite carving that its conception and execu 
tion eloquently explains the term 


One almost expects find set with 


plateresque 
art. 
The facade the Casa las Muertes shows plainly the 
The distinction between old 
and new forms much less carefully drawn than Italy, 


yet the result full charm. 


hybridism plateresque. 


When the stone carver 
took the fantastic ornamentation formerly peculiar 
the metal worker, his supply ideas was equally inex- 
haustible, and each example plateresque offers fresh 
field for study. this instance has introduced the 
novelty two stone candelabra relief, one each side 
the balcony, which are really nothing more than 
adaptation the huge wrought iron candlesticks used 
the churches. This felicitous transposition from mallea- 
ble material chiseled one once accepted, the further 
transposition plastic substance can easily demon- 
strated. can seen glance that this ornamentation 
the Fonseca could carried out 
terra cotta Salamantine sand stone. 


HOSPITAL REAL, Santiago Galicia. 


Royal Hospital was founded Ferdinand and 


Isabella and built from 1501-10 the architect 


Enrique Egas. 

The portal here shown one the most successful 
combinations Gothic and Renaissance found 
Europe. Egas was the Flemish family Van der 
never renounced 
the style utterly but sought blend with the incoming 
Renaissance. 


Eyken, all noted Gothic builders. 


Being man excellent taste the results 
were invariably beautiful, may also seen Toledo, 
Valladolid, and Granada. kept the freedom Gothic 
motifs, was not afraid the prodigality the 
period, yet knew how make these subservient the 
systematized forms the Renaissance. the alliance 
these three elements that the Spanish call plateresque. 


this instance have the classic round arch, but still 


with Renaissance repetition, marked 
intervals with Gothic canopies which are turn treated 
Renaissance detail. superimposed pilasters 


ing the opening are Gothic their many-storied composi 
tion, but are moulded and embellished 
Even the Gothic row twelve saints has been convention 


alized into somewhat Renaissance aspect; while the 


crowning motif, blaze Gothic pinnacles, has been 
terspersed with Roman candelabra and other Renaissance 


touches. doorway and the 


the 


leaving the patios for the greater embellis 


cornice above concen 


trate themselves all ornamentation the 


ment 
iment 


The surface treatment this impressive portal with its 
myriad little forms constantly repeated, its freedom 


long unbroken alignments mouldings, and its 


sence large sections difficult stereotomy, make 


excellent inspiration for terra cotta. 


COLEGIO SAN Valladolid. 


HE College of San Gregorio, of which the patio 


Don Alonzo 


Burgos, bishop Palencia. The architect unknown. 


shown, was built between for 


ilt 
this determined 
his rival Don Alonzo upon the other extreme the 


hospital severe design Valladolid 
most 
The 
architect has, fortunately, been able keep this wealth 
ornament within bounds 


exuberant mood which plateresque was capable. 
case does interfere with 
the structural form. 
contradicted the 


One might consider 
lunette treatment 
unorthodox certainly looks, 


this statement 
the 


arches but 


must 


not part the arch itself, but merely 


isa 


screen reduce the size the arch opening, often 
It is of Arabic orig 


the Arab screen carved and interlaced cedar. 


done semi-tropical climates. in, but 


fact, one sees all sides the infinite 
Moor translated 


structural 


fantasy 


into Renaissance, and applied 


forms 


never was applied the 


themselves, for seldom attempted serious structural 


rated areas, which was never the case 


rior, where seldom inch surface escaped decorati 


torms suggest terra 


These naive and imaginative 


the material which they could best interpreted 
for even were the labor reproducing them stone less 
costly, safe say that not modern stone 
could found who could put any the nal spon 
taneity into the task. qualities are more likely 
obtained plastic material. this Valladolid 
example are several points worth noting the designe 

—the ornament restricted unstructural parts; 
low relief, and the sky line left absolutely 
rupted. losing sight these rules, one could have 


restless result even with much less ornament. 
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The Business Side Architect’s Office. 


THE OFFICES MR. HOWARD GREENLEY AND MESSRS. TAYLOR LEVI. 


oftice Mr. Howard 
Greenley the new Archi 
tects’ Building example 
which the private and 


the approach thereto are quite 


pacious, while the drafting and 
business quarters are somewhat 
condensed. The esthetic advan 
this arrangement evident, 
and the efficiency question 
swered the fact that every foot 


filing space and working room 


other are shipped off 


the storage room. Architects, of 
professional men and 
artists, need large 
amount space; and 
days advancing 
rents and uncertain 
commissions 
well take lessons from 
the intensive principles 
operating Pullman 
dining car. This little 
observation the way. 

When one enters Mr. 
office 
finds himself first the 
entrance vestibule, 
which treated gray 
with tile floor, 
and which may serve 
waiting room 
other parts 
the office happen 
busy. The 
reception room 
likewise 
with Oriental 
rug covering the 
redtile floor. Fhe 
cornice part 
reproduction and 
part the origi 
nals some 
old 
carved wood 
mouldings from 
Europe. The 
doot head seen 
illustration 
under the Della 
Robbia figure 


except the con 


EVERETT WAID. 


Reception Room. 
Office Howard Greenley. 


6? 


soles. The white plaster ceiling 


from Broughton Castle, Oxford- 
shire. 

Mr. office confer- 
ence room has red 
covered with blue rug, 
wal's tobacco-brown burlap, and 
white ceiling and frieze. The door 
and window hangings are case- 
ment cloth golden color witha 
changeable sheen green. 

The illustration shows the fine 
XVIth century Spanish Renais- 
sance table. Beyond isa 
desk. One the treasures 
sight (next the 
the original pencil 
sketch the project 
Paul Bigot, which won 
the Grand Prix 1900. 

Some his own Paris 
studies Mr. 
modestly permitted the 
draftsmen tack 
around their walls. The 
plan 
speak for the drafting 
room, including the 
fence around the exit 
door, which the dead 
line for the blue printer’s 
boy who allowed 
appear there. 

The illus 
tration the re- 
ception room 
fords glimpse 
the cases 
which house the 
working library 
the private 
drafting room, 
which Mr. 
sanctorum. 
find there, not 
far from his 
signing board, 
screen ready for 
use when oppor- 
tunity permits, 
amuse himself 
with etching 
plate. 
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Plan, Office Howard Greenley. 
Drafting Room. 
‘ 
Ary 
| 
_ 
x 
} 
= ‘ - y “« | 
ia 
Ae 


Turning the mundane 
nects of the office, we note that 
Mr. skilled secre 
tary has his compact 
within easy reach, 
arrangement vertical corre 
spondence and 
catalogue files, and 
ness records. large amount 
because all the space given 
current work old material 
being stored and not 
least, because the efficient 
man. Two three inexpert 
stenographers might the 
same work larger space. 
Conundrum would pay 
The competent secretary who 
actually does the work this 
case knows how economize 
effort the use convenient 
pared also devise methods 


care for new conditions. For 


records are worthy the inspection any architect who has 
special call spend large sums money for client 


Mr. Greenley has been called upon some instances. 


Insuch cases has placed funds ina special bank account 


Mantel Reception Room. 
Office Taylor Levi 


a 


4 


Private Office. 


Office Howard Greenley. 


| 


— 


this office many others record 


his disbursed them not sub-contractors, but 


1: 


Wages workmen and petty expenditures such 


general contractors usually care for. 


kept 


the telephone table not check the telephone 


company, but for convenience 
the expense the service. has four 
son and Job this 
easily enables the accountant charge 
individuals for personal calls and clients for 
disbursement calls. 

Payday Mr. office comes 
once week, and, payment not made 
check, each employee signs receipt 


the bottom his time card 


when he ei\ es 
the cash. 

Since architects often have occasion now 
see that fire and insurance are 


kept up, they will interested knowing 


that this office has file inch cards 


showing amount policy, rate, premium 
term, names company and assured, and 
date expiration. The cards are kept 


behind dated and thus easily remin 


one look after renewals. 


Inasmuch architects are sometimes 


trustees if not investors, another hie o 
cards shows fascinating way how 

keep on each card the essential tf ts con 


their particular taste and ability givin 


of their ofhce which chents are permitted 


see. The entrance hall ients 
room are nooks almost too cozy for 
camera to show B re 


( 
4 \ q el t payments. 
J j an impressive artistic effect to those portions 
| 


door solid balance the 


ingeniously with feeling mystery 
and suggestive still more interest 
ing things beyond, that one emerges 
from the dim religious light the 
quaint fixtures, the leaded glass, the 
wrought-iron hardware, and the old 
oak walls the tiny waiting room, 
and passes through the private 
where trickling fountain attracts 
one’s eye sculptured turtle and 
real goldfish, and enters expectantly 
the medieval library 
room. <An ambitious client could 
educated here for hours time, 
and visiting fellow architects can find 
many artistic suggestions for their 
own use. The illustration scarcely 
the fine casement windows 
(inside the regular wire 
sashes) hand made 
reproductions antique 
flat leads with 
low toned touch of color in 
the border. Four pairs 
bookcase doors in glass 


correspond, while the fifth 


door the sample 
The wall surfaces are 
covered with chestnut 
board culls, rejected the 
mill, which are stained 


a fine old oak effect. The 


THE 
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ceiling modeled white plaster 
after the fashion old Tudor ceil 
ings.. The prosaic concrete floor was 
given four coat treatment, which 
has stood exceptionally that, after 
four years hard wear and repair, 
has the soft gray old stone 
floor which needs rug. The 
genuine old Italian table and real 
antique chairs make unnecessary 
speculate whether not the mantel 
reproduction the mantel which 
scrupulously conceals the last ugly 
steam radiator the room. 

The instrument the telephone 
booth has one extension the stenog 
raphers’ room, which can handed 
through the partition one the 
firm his desk, and 
second extension the 
drafting room. 

Messrs. Taylor Levi 
are careful and exact the 
conduct 
their clients and keeping 
their accounts, and the 
present time their business 
system and printed forms 
are undergoing reorgani 
zation promote still 
greater and con 
venience their business 
arrangements. 


Reception Room. 


Office Taylor Levi. 
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DETAIL LIVING ROOM WING AND GARDEN 


HOUSE BROOKINGS, ESQ., ST. LOUIS, MO. 
COPE. STEWARDSON, ARCHITECTS 
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ENTRANCE FRONT 


SECOND FLOOR PLAN 


LOUIS, MO. 
COPE STEWARDSON, ARCHITECTS 


GARDEN FRONT 


HOUSE BROOKINGS, ESQ., ST. 


FIRST FLOOR PLAN 
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FIRST FLOOR PLAN SECOND FLOOR PLAN 


ENTRANCE FRONT 


HOUSE MRS. WALLACE, ST. LOUIS, MO. 
COPE STEWARDSON, ARCHITECTS 
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STREET FRONT 


HOUSE SHEPLEY, ESQ., ST. LOUIS, 
BEAUME KLEIN, ARCHITECTS 
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FRONT AND SIDE ELEVATION 


DETAIL ENTRANCE 


HOUSE MRS. WILLIAMSON, WEST CHESTER, PA. 
DUHRING, OKIE ZIEGLER, ARCHITECTS 
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cessful interior. Not that the exterior 


design simple matter far from 


out the interference of a score of 


Some Modern 
RANDAL PHILLIPS. 


HERE doubt whatever that 


some the models the best periods 
exterior house Still, this branch architectural 


] 
} 


easier achieve than suc- work all others, there has been 
England vast advance the 
mid-nineteenth century swept its artis 
Dut, speaking broadly, the archi tic horrors over the country. That 
tect able carry out his work with- period, indeed, 
draw forth slashing criticism. Even 


which not responsible for, 
and which very often mar, they what phase design will 
not utterly ruin, the original effect brought into fashion, with 
sponding wave appreciation, can 


hardly thought that mid-Victorian 


his scheme whereas the exterior may 
said ‘to left itself, free from 
the movables which client not infre models will ever put forward for 
quently considers improvements. but ridicule 
the other hand, quite because their stylelessness 
common thing for the architect The only feature 


select the furniture house, houses which admire 


least advise its selection, and the size the rooms comparison 


Fireplace Living Room. 
Bushey, Herts. 
Voysey, Architect. present day. Thev certain) 


sometimes has the opportunity with those ordinary houses the 


actually designing it—as, 
one instance which the writer possess virtue this particu 
lar. Already hear references 


calls mind, where archi- 


tect designed the entire furniture 


ind fittings house, down The reason is, that 


with the cost land 


the cupboard turns, with the 
object securing harmonious and building, and the desire for 


m 


extreme case, and doubtful expected certain outlay, 
mended, for the simple reason gether suburbs and towns 
that requires and with rooms too This 
ally architect carry out partly the outcome mixed 
such scheme, and most archi- idea what ought expect, 


Fireplace Sitting Room. 
The Wittersham, Kent. 
W.A. Forsyth, Architect. the fashion. With the spread of 


that would put their furniture usual, least 


design higher plane than 


= 


Corridor, Worcestershire. 


Guy Dowber, Architect. 


The Upper Chamber, Alston Court.” 
Restored Charles Blomfield, Architect. 


al 
7; 
| 
| 
+ 
q 
\ j | 
65 


THE 


Dining Room. 
Hengrave Suffolk. 
Davenport and Walter Tapper, Architects. 


social ethics, and the preaching new gospel house- 
there has been wild searching among the 
villages and the countryside; with the result that our 
newer garden suburbs and garden cities see type 
house and style furnishing which are quite unreal. 
Zealous reformers have seen the beauty the English 
the cottages nestling amidst trees, with ramblers 
climbing around 
doorway and over the white 
washed walls, and they have 
transferred this their 
The area 
has been plotted out the 
basis maximum houses 
the minimum ground, 
and the pseudo-cottages have 
been set nicely 
side, with patch ground 
front, and smaller patch 
behind all diminutive that 
seems more like playing 
house-building than reality 
expression. The architects 
tached houses, with all the 
charm their country proto- 
types, wholly inadequate 
The result that the 
rooms are ridiculously small, 
and those the upper floor 
Ided dis 
advantage sloping ceiling 


one more sides, because 


have frequently the 


BRICKBVILDER. 


the type roofing which has been these 
cottages and suburban houses could blown 
double their size, and set the midst piece 
which could called garden without discredit 
that old name, the result would because 
the planning the houses displays great amount 
and must said, fairness, that the houses themselves 
are well built with sound materials. are indeed 

mirable their type, but, has been asked, are they the 
right The writer thinks decidedly that they are not. 
And the practical protest which certain architect abil 

has made erecting group four brick houses 
Georgian character, with sash windows, shutters, and 
comparatively flat roof, the midst shoal houses 
the cottage has great deal point it. 

doubtedly these Georgian-type houses have 
because, for one reason, cheaper build low walls and 
high sloping roof than build high walls and low 
sloping roof. But the point is, people can expect too much 
for their money, and the attempts building houses 
$2,500 and $3,000, and soon, prove that the thing cannot 
done effectively. means tiny rooms, low rooms, and 
rooms the roof which are hot summer and cold 
winter. Hence, with such fervor about us, time 
quench when see that the results are 


not foolish. simply comes this, that man should 


not attempt build house unless has what may rea 
sonably called proper sum money with. 
The garden city promoters, however, are ever chanting 
the glories their schemes, leaving people play 
building houses and play art when they get inside 
them. Emphasis this newest phase work the 
matter small houses has thus been made because similar 
fashion has spread the larger houses, wherein are seen 
mixture architectural fittings and furniture 
which are often wholly incongruous. 


Dining Room. 
Barton St. Mary,” East Grinstead, Sussex. 
Lutyens, Architect. 
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The examples which accom 
pany this article bear this 
matter, they show, from the 
point view, what 
desirable and what not, and 
treatments which may con 
sidered very fairly represen 
tative modern English houses. 
might roughly divided into 
two classes, those based on 
farmhouse 
and those based Renaissance 
models and the culture which 
those models are supposed to 
embody. sitting-room 
fireplac at The 
Wittersham, see 
cottage treatment the simplest 
and roughest 
was, indeed, old cottage 
stored Mr. Forsyth for Mr. 
Norman vet 
the writer can see no sort ot 
association between the rough 
brick fireplace and the delicate glass and silver ware 
which set the mantel-shelf: utterly incon- 
association, based, the writer thinks, wholly 
wrong outlook. Barton St. Mary, East Grinstead, 
somewhat similar juxtaposition the crude 
noticeable, though one must confess the 
charm which Mr. Lutyens infuses into all his work. This 
essentially modern treatment farmhouse type, but 
pable real: one imagines such house, judging 
the fireplace and the timbered corridor, to be inhabited by 
some old yeoman, but the Persian carpet and the table 
glass bring heavily down modern earth. But inthe 


corridor hall Bibs 


Dawber certainly gives 


wherein really 
live, and living 
room 
further. But not 
amples Messrs. Smith 
and Brewer, Mr. 
Leonard Stokes, Messrs. 
George and Yeates, and 
Messrs. Davenport and 
Tapper that actually 
become alive to the fact 
that are not 
but citizens 
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Cerne Abbas, Dorsetshire. 


Leonard Stokes, Architect. 


modern need for bookcases 
and easy chairs! Not that the 
others are ill done : the are, on 
the contrary, admirably done, 
and they display abundance 
skill and taste: but, the 
writer all events, there 
much more propriety such 
air mellow refinement and 
culture 
interior which absent 
many those derived from the 
rough farmhouse type; and 
this quite apart from the fact 
that the one far more elabo- 
rate and costly scheme than the 
other. Hall, 
where the architects carried out 
restoration old house (as 
also Alston which 


The Hall. the upper chamber 


here shown), the 
sumptuousness oak paneling, 
and especially Welbeck Abbey, for the Duke Port- 
land, are displaved the charms richly carved woodwork 
schemes these latter are course only possible where 
large expenditure available, but they serve point 
from the cottage and the farmhouse, whereon architects 
have latterly set their eves absorbingly. the 
rooms Wren, Georgian days, even the 
Empire period the commencement the nineteenth 
century, that may turn with greater profit, and 
hoped the next tide fashion will set that direc 
tion. Popular talk home and 
has led people too far astray, into realm 
affected simplicity and 
picturesque absurdity 
that, with many 
examples hand, 
may well turn aside from 
such phase work 
and take upon cul 
are more truly con- 
nected and which will 
more consistent with our 
present mode living. 

The rough timbered 
cottage and simple fur 
niture earlier times 
may attract us, and the 
wealth styles which 
confront may make 
choice difficult, but 
must cultivate intelli- 


things The Gallery. our work stand the 
paneling and Ditton Place,” Balcombe, Sussex. searching test time 
carved woodwork, and a Smith & Brewer, Architects. and usage, 
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problem was detached house, faced with brick, 

built complete cost not exceed $7,500, 

which would provide for the usual accommodations 
and conveniences small American family moderate 
means. was especially desired that the designs should 
show generous appreciation good brickwork and this 
end the program covering this competition called for 
originality the treatment the wall surfaces and brick 
details. was the aim the competition encourage 
the further development 


Competition for Brick House Cost $7.500. 


URY AWARD. 


this page notably charming and unusually meritorious 

Prize. While the jury making this award found 
minor defects plan, notably the access the stair 
case from the service portion, the small, picturesque mass 
the design seemed best fill the requirements the 
program, while ample opportunity offered for the 
esting development texture the brickwork under 
careful study its fine wall surfaces. The fenestration 
interesting and consistent plan and 


Second Prize. very consis 


wholesome brick architecture 
America. 
must remarked that the 


selecting the designs 
receive prizes and mentions 
was great. There were nearly 
four hundred designs submitted 
and the task elimination was 
one easy matter. Some in- 
teresting bits real feeling 
design were lost recognition 
through weak presentation. The 
predominance bitten off gable 
ends gave notable evidence 
striving for feature the 
pense taste. fea- 
ture was the prevalence the 
Dutch Colonial entrance hood 


THR CUBAGE 


some eccentric, some weak, but 


tent, well ordered plan, although 
not adequately provided with 
porch room desirable. The 
elevation, charming its sim- 
plicity, does not justice the 
brickwork shown the scale 
drawing. This well thought 
out scheme shown the 

spective would relieved 
this drawing from the first 

pression that might for 


Third Prize. This design has 


stucco well for brick. 


' 


scheme composition which 


might made most attractive 
in execution. 
Prize. The 


most them obvious and mere- admirably balanced, well con 
jury gave first considera- nality design which com 
tion the design and its fit- mendable and which would have 


Special attention was given 
the jury the plans. sey- 
eral instances other 
wise acceptable design 
was passed because 
weakness the study 
the plan. was rec- 
ognized the jury that 
draftsmanship was 


essential good pres- 
entation the subject, 
and therefore the ren- 


copies published work 


Submitted Alfred Cookman Cass, New York, 


simplicity the bal 
conies with clumsy co1 


beling and the attendant 


6, Jubontted by x 


interfering 
with fenestration 
below. 

The six mention draw 


ARTHUR HEUN 
Chicago. 


previous competitions 
were rejected with some 
adverse comments. 

The rendering and 
lettering the design 


given Mention and 
shown the bottom 


MAURAN, 
St. Louis. 
FRANK MEADE, 
Cleveland 


Kansas City 


Mention Design. 
Submitted Richard 


Stanwood, Boston, Mass. Award 
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FOURTH PRIZE DESIGN. 
SUBMITTED LELAND LYON, NEW YORK, 


MENTION DESIGN. MENTION DESIGN. 
SUBMITTED ANTONIO NARDO, NEW YORK, SUBMITTED DOUGLAS RITCHIE, MONTREAL, CAN 
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Eleetion. 


Tradition 


divergent tendencies modern architecture have 


never anywhere been more divergent than they are 

these United States this day. 
there the tradition the Beaux Arts. 
the rule for 
there. 


the one hand 

Increasingly 
seek instruction 
The Beaux Arts without doubt great school. 
may even grant its enthusiastic graduates that 
the greatest that exists. 


American architects 


even grant that the 
that ever did exist, 
schools the Middle Ages which practice went hand 
hand with theory, and 


did not remember those 


which freemasonry, not 


instruction opera- 


tive 


and unprecedented 


pro 
duc ed 
and 
unrepeated architectural 
triumphs the 


minsters. Those tri 
umphs were won the 
straightforward 


tectural treatment the 
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The root the Was unques 

failed, spite the 
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point departure, did not depart. 
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the Beaux Arts against which was arrayed, 
throwing precedent overboard, and undertaking treat 
every problem its own account, produced work which 
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THE 


existenee. any rate, the clear fact that American 
architect who has intelligent appreciation the adap 
tation means ends the landing the would 
to-day submit the expert jury, which has become the 
judicious custom invoke the case important 
public building, any project variance with the tradition. 

There are those who think this admirable and satis 
factory state things. are others, numerically 
doubt minority, who find deplorable, and hold that the 
use the conventional training not enable him who 
has profited the regular thing,’’ but enable 
him something different. But noted that 
such of the dissenters as have made successes have been 
architects who had the training which they availed them- 
selves produce something very different from the clas 
examples their art. Richardson among 
the dead, Louis Sullivan among the living, had acquired 
learning the before they undertook 
launch out their own accounts. Their successes may 
fairly claimed tributes the training inculcated 
the Paris School and its numerous 
and offshoots. Richardson his power simplification 
and his inherent Sullivan his unequaled 
decorative talent, have succeeded doing which 
instructed Beaux Arts artist would presume maintain 
could safely ignored put out court. 

present there are divers quarters, more particu 
larly the Middle West, most particularly the north 
side Chicago, manifestations increasing impatience 
with the results the training the Beaux Arts, and 
intention recur the more straightforward and less 
conventional expression the facts the given and par 
ticular case. The impatience seems justifiable. The 
intention highly respectable. But, after all, not 
the purity motives that the careless world 
will judge him, but the success his work. And this 
success turn must artistic success. must 
peal those who are familiar with and appreciative the 
masterpieces the past, whether these Greek Roman 
Romanesque Byzantine Gothic the Renais- 
sance, having, not necessarily the same forms, other 
things being equal, preferably different form from 
these old historical glories the art which the appre- 
ciation every taste all modern students entitled 
opinion the subject has been formed, something the 
artistic quality which inheres the standard 
almost quite necessary this end that the new 
work should that is, that also should 
give evidence the appreciation, the part its author, 
the historical masterpieces. have just been 
that work showed that, and that Sullivan’s 
work shows that. But can means make that 
admission favor all the reformers. The criti- 
cism which many the new and revolutionary works 
are justly subject that they are erected and submitted 
public appreciation the model which 
shown block,’’ without the modifications 
surface and outline which all the past masterpieces, back 
Egypt itself, exhibit, may impress promising 
scheme dint the forcibleness its masses and 
their relations. when enlarged and erected, 


cannot impress the cultivated observer complete 
and satisfactory work art. will sure find 
and will have reason suspect that its 
author has not undergone the studies the results which 
the conventional architecture deplores. quite 
true that one man can more create architectural 
style than can create language. But equally 
true that, ignores the modifications and nuances 
which all the masterpieces show, has produced, not 
work art, but only more less interesting suggestion 
work art, which with further and successful elabo 
ration may become such work. However desirable 
may overthrow the domination the Beaux Arts, 
rough 


seldom are able present single number 
many brick houses such general good quality 
those which illustrate this month. 

all our plates country house work feel that are 
the architect interesting and workable material 
clients are thinking their spring building. 

Most these houses have recently been built the 
West and they are interesting alike the Eastern and 
Western architect showing that the country house style 
based the precedent Colonial and English types 
becoming more universally appreciated. The style allows 
for disposition rooms the plan take advantage 
the different exposures, and the many attractive adapta- 
architects are constantly evolving give 
wide range treatment for the elevation which ex- 
press the individuality and personal element the owner. 

The several houses designed Messrs. Cope Stew- 
ardson show diversity exterior treatment, although 
the plans most respects are similar type. The 
brick gabled house shows intelligent and consistent 
use brick, and the true spirit the Tudor style had 
from this material solely, with the single exception the 
entrance porch, where limestone has been 
ingly. The moulded labels and string courses are cleverly 
handled moulded brick and they create more restful 
effect than they had been executed contrasting 
white stone the more usual case. 

The Thompson residence situated among many fine 
old trees, and isa singularly attractive English half timber 
design. The elevations have picturesque and irregular 
appearance which, however, has not been gained the 
expense the plan. The living rooms are arranged 
very livable manner with easy access the spacious lawns, 
and the manner which the service end the house has 
been arranged conform the garden front specially 
eommendable. Notwithstanding its close proximity the 
terrace sufficiently screened not interfere with the 
fullest use the latter. 


The preliminary examinations for the Rotch Traveling Scholar- 
ship will held the office the Secretary, Blackall, 
Beacon street, Boston, Monday and Tuesday, April and 
14, followed the sketch for competition design 
Saturday, April 18, the Boston Architectural Club. The suc- 
cessful candidate receives $2,000, expended foreign travel 
and study during two years. Candidates must under thirty 
years age and must have been engaged professional work 
during two years the employ practising architect resident 
Massachusetts. Candidates must the the Secre- 
tary before the examination. 
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